"On quoting ..."

A corpus-based study on the phraseology of well-known quotations

Sixta Quassdorf

Department of English

University of Basel

sixta.quassdorf@unibas.ch

Abstract

Quotations are an interesting linguistic phenomenon in at least two respects: firstly they link ordinary language with the language of the poets, and secondly they typically represent creativity within formulaicity. To study quotations in more detail, a database of quotations from and allusions to Shakespeare's Hamlet, one of the most often-quoted literary artefacts, is being built at the University of Basel. The construction of the database is outlined and a first example of application is delivered. The study on historical phraseology concentrates on three lines from Hamlet, which despite their common source and their conceptual similarity vary considerably in their domains and periods of re-application. It is suggested that semantic, rhetoric, syntactic and discourse functional factors influence the choice of quotational use.
1 Introduction

The title of this article defines its topic in two ways: it does not only denote it, but it is also an exemplification: On quoting is itself a quotation, which alludes to Bernard Levin's little sketch "On quoting Shakespeare" (Levin 1986: 98-9). There the author embedded some 40 quotations from Shakespearean plays into the reiterated formula of "if you [... say so-and-so ...] you are quoting Shakespeare." He thus echoes the widespread assumption that phrases such as "to vanish into thin air" from The Tempest (act IV scene 1)
 or "to make a virtue of necessity" from The Two Gentlemen of Verona (IV i) have become a natural part of the English language and that most people will no longer be aware of the fact that they are quoting. In other words, Levin suggests that quotations may leave their original context and become part of the English phrase stock. Shakespeare's influence on the English language has frequently been postulated on the grounds of intuitive perception or by more or less selective or even anecdotal accounts (cf. Bloomfield 1976, Bradley 1904, Jespersen 1958). To approach the question of how and why quotations from Shakespeare are conventionalised in a valid scholarly way, evidence from contexts outside the domains of Shakespeare criticism or performance history has to be traced and analysed. To such an end, a corpus of quotations from and allusions to one of Shakespeare's texts, Hamlet, is being built as a research tool for empirical studies in quotation theory and intertextuality studies by linguists, literary and cultural scholars.

2 The HyperHamlet database

2.1 Purpose and design

The HyperHamlet database has been developed to serve several purposes - most importantly to trace cultural history and the where, when, why and how a famous poet is quoted. The project team
 decided to concentrate on quotations from and allusions to Hamlet as it is allegedly Shakespeare's best known drama. However, the database is not only meant to simply collect quotations from Hamlet, but also to serve as a master plan for a future HyperShakespeare, or to be adapted to a HyperBible or a HyperHomer database to name only a few possible further applications.

HyperHamlet offers the user a searchable Hamlet hypertext: clicks on a specific Hamlet line will prompt passages from texts where that line is quoted including bibliographical data. Furthermore, the user may search the database directly: full text searches for specific words or phrases, searches for authors, periods, genres and the like retrieve quoting texts corresponding to individualised selection criteria. The most important annotation parameters are listed in Table 1 below: 

	Parameter
	1st level annotation
	2nd level annotation

	language
	English

German

French

Russian in English translation

…
	

	title
	
	

	author
	
	

	year
	of publication

of composition
	

	genre
	prose fiction
	crime fiction, children's fiction, gothic, historical …

	
	poetry
	poems, song lyrics, verse narrative

	
	drama
	theatre,  film, radio …

	
	non-fiction
	blogs, adverts, academic, journalism …

	
	others
	music, arts, anagrams …

	narrative voice
	neutral narrator

1st person narrator

dialogue 

…
	

	subject
	literature

philosophy

natural sciences

sports

religion

economics 

…
	

	reference type
	line
	noun phrase, verb phrase, clause, longer passage …

	
	to be or not to be
	with 'question', without 'question'

	
	name
	Hamlet, Ophelia, Polonius …

	
	motif / scene
	Ghost scene, Hamlet's madness, Ophelia's death …

	
	the play
	genre 'revenge tragedy', fictionally read/performed …

	form
	match
	perfect, core, schema 

	
	modification
	omissions, additions, substitutions …

	marking
	for author
	Shakespeare, anonymous, wrong …

	
	for work
	Hamlet, other characters, wrong

	
	for quotation
	typography, meta-linguistic embedding, stylistic anomalies …

	textual function
	body of text

title

caption

…
	

	intertextual relationship
	intertextuality
	verbal occasional, verbal recurrent 

	
	hypertextuality
	adaptations, off-shoots …

	
	metatextuality

citations 

...
	


Table 1 Main annotation parameters of the HyperHamlet database.

Some of these parameters are interdependent, e.g. 'narrative voice' is linked to 'genre - fiction,' and 'form' to reference type 'line.' The line "to be or not to be" (III i) had to be annotated separately as both its frequency as well as its types of modification are highly specific.
2.2 The data

The data are not exclusively collected from literary sources alone, but from as many domains as possible to satisfy the needs and interests of both linguists and literary scholars. Presently HyperHamlet comprises some 7,000 data sets in several languages by a few thousand authors from fictional and non-fictional contexts, and it is constantly growing.
 As a consequence, the data in HyperHamlet are extremely heterogeneous. The advantage of this heterogeneity is the wealth of phenomena which can be observed; yet at the same time, this variety constitutes a problem for neat and straightforward categorisation. Categorisation is, however, an indispensable precondition to guarantee informative data retrieval for the user of the database. Apart from the intricate tasks of defining annotation features (cf. Hohl Trillini et al. 2008, Quassdorf 2009 and Table 1), careful and time consuming editing work is central.

In contrast to many other text corpora, the length of our texts varies considerably. This has several reasons: firstly, the data themselves differ in size e.g. titles, epigraphs, slogans, captions etc. are generally shorter than passages from novels, which may stretch over several pages, e.g. Pamuk's adaptation of the ghost scene in Snow (cf. Pamuk 2004: 113-114). Secondly, besides actual formal appearance, necessities of contextual embedding determine the length of the passages to be included in the database: as a rule one or two paragraphs are sufficient, but sometimes more or even less is required. Thirdly, we observe a five per cent rule for copyright reasons, i.e. the shorter the text from which the quotation is taken, e.g. a poem, the shorter the extract. Fourthly, database restrictions influence the lengths of our references, e.g. The Corpus of Contemporary American English (COCA) or GoogleBooks give only access to short extracts. Fifth, contributions from the public differ in lengths. Sometimes we have no access to the original source so that we have to be content with what the external contributor provides. Sixth, experience and a better understanding of the influencing factors in evaluating quotations have lead to an increase in length. At the beginning it was thought to collect nothing but quotations with their bibliography. Over time, however, we realised that our project can and should provide more sophisticated data to assist fellow scholars in their studies. As context has been recognised to be an important factor for the analysis of quotations, the more recent entries tend to be longer than the very first ones from 2002. Although we are working on the homogenisation of the data with regard to the provision of context, we do not consider the present state to be a paramount drawback for the quality of potential research. All data are provided with a full bibliography so that a scholar has always the possibility to retrieve the entire context from the original sources. 

2.3 Data selection

2.3.1 The sources

The database is fed by both digital and print media. We have been working through annotated editions of the works by Charles Dickens, Sir Walter Scott, Lord Byron, Friedrich Nietzsche, William Makepiece Thackeray, Thomas Mann and others, to create near exhaustive subcorpora for specific authors. Furthermore, we harvested allusion books and dictionaries (e.g. Tilley 1950, Dent 1981) and numerous studies on intertextuality. Thereby, we collect, digitalise and thus facilitate the accessibility of information, which would otherwise be scattered. Moreover, those scholarly findings are embedded into a larger context of intertextual research and consequently re-evaluated. 

As to electronic resources, we have been searching selected lines in the following databases: Literature Online (LION - 350,000 literary works of English and American poetry, drama and prose from their beginnings to the present day), 18th Century Collections Online (ECCO - 150,000 works printed in the UK between 1701 and 1800), The House of Commons Parliamentary Papers (HCPP - 10 million of pages), The Times Digital Archive (TDA 1785-1985), The British National Corpus (BNC - 100 million of words from the later decades of the 20th century), and more recently also The 17th Century Burney Collection of Newspapers (BBCN - 1,270 newspapers and flyers from the 16th and 17th centuries) and The Corpus of Contemporary American English (COCA - 400 million of words).
 Although desirable, complete line-by-line searches have not been possible for a number of reasons: on the one hand, most of the historical databases do not permit automated searches and downloadable data are provided only as non-searchable pdf documents. Therefore, we had to restrict ourselves on searching for particular lines, which are selected by thematic or dramatic criteria such as contrasts or passages from the soliloquies. Due to this limitation, our database does not represent frequencies of occurrence in language use; some lines are likely to be overrepresented. Conclusions about the popularity of a specific line can only be drawn indirectly in relative terms: searches for particular lines differ according to period and database. For example, the BNC does not contain a single token of Hamlet's first words "A little more than kin and less than kind," (I ii), whereas the same database returns 17 valid references to "'tis sport to have the engineer hoist with his own petard" (III iv). The only source which is likely to yield hits for any line from Hamlet is the World Wide Web. However, the web is taken into account only as an additional source or a last resort: on the one hand, historical data have our priority as it is our aim to document the diachronic development from the quotation to the conventionalised item of the English phrase stock. On the other hand, the selection process from the web is very time-consuming due to the considerable amount of "data noise." In order to confine the amount of data to a manageable size, the web has been searched via WebCorp, a concordancer and search engine which randomly accesses a specified number of websites and displays the results in KWIC format.

Generally, it can be said that quotations from Hamlet are not as frequent in the databases searched as one might think. Thus the observation that specific phrases are intuitively or seemingly under-represented in even very large language corpora made by many corpus linguists (cf. Colson 2003, Wray 2002, Moon 2007, Gries 2008 and others) can be extended to the class of quotations. According to a rough calculation for COCA and HCPP, the "frequent" lines from Hamlet, such as "to be hoist with one's own petard" occur one to five times per 10 million words (COCA) or sentences (HCPP).

2.3.2 The problem of variation

It is a matter of course that we do not rely on verbatim renditions of the phrases, but that variation has to be taken into account. Moreover, variation tells us something about the degree of independence from the original Shakespearean text and thus about the degree of lexicalisation or conventionalisation despite low relative frequencies. Therefore, after a systematic test phase of checking the suitability of different search strings built according to combinatory rules and fragmentation as exemplified in Table 2, generally two to five different search strings per phrase can be set as a rule.

	Logical combinations
	Fragments

	sport* NEAR engineer? / enginer? 

	hoist* NEAR petard?
	sport to have

	sport* NEAR hoist* / hoyst*
	sport* NEAR engineer? NEAR hoist*
	to have the engineer? 

	sport* NEAR petard?
	sport* NEAR engineer? NEAR petard?
	the engineer? hoist*

	engineer? NEAR hoist*
	sport* NEAR hoist* NEAR petard?
	hoist* with FBY.2 own 

	engineer? NEAR petard?
	engineer? NEAR hoist* NEAR petard?
	own petard?


Table 2 Exemplary search strings for "For 'tis sport to have the engineer hoist with his own petard" (III iv).

It is not claimed here that the reduction of searches to two to five variants per expression covers all possible variation. However, the tests have shown that there are preferred quoting variants which can indeed be captured. Preferred quoting variants may be too limiting for a literary study on intertextuality, but it is sufficiently informative for a linguistic study on the usage of quotations in a variety of communicative settings. In this case, the focus is set on the quotation as a formulaic communicative device. Therefore, variation need not be too rich, otherwise the advantages of formulaic usage, i.e. the ease of production and processing, are diminished (cf. Wray 2008). Consequently variation need not exceed the range found in other forms of formulaic language such as proverbs or commonplaces (cf. Burger et al. 1982, Burger et al. 1998, Burger 2000, Honeck 1997 and others). 

3 An exemplary study

3.1 The data: examples and occurrences
In this section, I will demonstrate one possible research application of HyperHamlet. For this purpose, I have chosen three lines from Hamlet which all express some sort of contrast or paradox and which are Shakespearean paraphrases of contemporaneous proverbs. The three lines chosen are: 

A little more than kin, and less than kind. (I ii)

It is a custom more honour'd in the breach than the observance. (I iv)

For 'tis sport to have the engineer hoist with his own petard. (III iv)

Example (1) contrasts to the more common view that 'blood is thicker than water' and therefore contains a moment of surprise. The line "It is a custom more honour'd in the breach than the observance" defies the commonsensical function of customs, rules and regulations. Lastly, example (3) expresses a contrast between scheme and result, or theory and practice. All three examples were searched in the BNC, ECCO, HCPP, LION, TDA and the web via WebCorp, which accessed 100 websites per search. It should be noted, however, that not all the data obtained by this procedure have as yet been transferred to HyperHamlet.

The five word strings a little more/less than kind, less/more than kin, a little more than NEAR and less than were used to search for example (1). The search for example (2) was easier as the main lexical words are less frequent: the searches breach than and hono?r* NEAR breach sufficed. The second search string helps to cover items where the comparison is left implicit as in (9). The search for example (3) was similarly simple: own petard? does not appear to be used in any other construction and seems to constitute the core of the quotation. Only very few items show a different pre-modification like (14), which can be captured by the additional search string hoist* NEAR petard?: 

She was certainly a little less than kin to Miss Pemberton, and she was as certainly a little more than kind to people who paid her attention on board ship. (Anon. 1870: 393) 

A little more than Poe, and less than poet. (Wells 1904: 97)

At first I tried to gain her sympathy---her pity---pity is akin to love, I've heard, more kin than kind. Pity is the poor relative, and only thrives on charity. (Merritt et al. 1873: 15)
But in the opinion of those who are in the secret of such motto's [sic], the custom is, as Shakespear says, more honoured in the breach than the observance. (Fitz-Adam, 1755-57: 10)

I believe the rule itself to be one of universal application, always honoured in the observance, if not always equally dishonoured in the breach. (Conington 1882) 

The Rome Treaty at 50: More Honoured in the Breach Than in the Observance? (Erixen et al. 2007)

There was also the comedy writer's idea of God, honored more in the breach than in the observance, in which everyone in the room gets credit for the joke. (Samuels 2004: no pag.)
... the result of this meeting would be to show that the last engineer had not yet perished who had been blown up by his own petard. (Boyd 1845: 27) 

"The hoist with his own petard touch," said the young man, and stepping up to the door, presented the envelope to the manservant. (Sayers 1928: 163)

If theology has nothing of its own to say, the apologist is hoist with his own petard: translating what used to be said about God into what currently is said about something else has the net effect, not of promoting acceptance of what the older ways of speaking were speaking about, but of confirming that in fact they are superfluous. (Hefling 1991: no pag.) 

Greenberg also warns the Unix contingent not to try to hoist NT on same [sic] petard Microsoft is using against Unix." (Anon. 1993: no pag,) 

Admit it! You've been hoisted on your own petard (Thornton 1990: 210).

These passages exemplify the typical range of variation as observed with other phraseological units: not only is phrase (3) more often than not reduced to a mere verb phrase, as examples (12) - (15) testify, but also examples (6) and (9) are shortened versions of their original form. Substitution is another often applied variation: in (4) only the adverbs are interchanged, whereas in (5) the keywords have been replaced. The interchangeable employment of prepositions for (3) in examples (11), (14) and (15) are another instance of this phenomenon. Furthermore, modernisations can be found: COCA documents 16 out of 34 instances where the regularised form hoisted as in example (15) is used instead of hoist. The change in word order of more honoured to honoured more can be seen in (10). Extensions are found in (4), (8), (11) and (14), and also a contraction to another word class, thus marking the expression as a unity, in (12). These are typical usage phenomena which demonstrate dissociation from the original Shakespearean context (cf. Sabban 2007a: 594).

It is noteworthy though that (2) is rather untouched by shortenings as it preserves in most cases its antithetical structure with the keywords honour, breach and the comparison than the observance, which results in a remarkably long phrase. The noun custom however, is - apart from some very early instances from the 18th century - almost always substituted by other abstract nouns from a similar semantic field, like principle, rule, regulation, treaty, policy and so on. What is more, the phrase about the honour'd breach exemplifies another often noted phenomenon – and not only example (9) testifies to it: we can observe a change of meaning over time. A more thorough analysis of the data from HCPP indicates that the meaning broadens from the original norm-questioning idea of if a custom or rule is bad, it is better not observed to the more neutral a custom or rule is not followed, no matter its propriety from around 1850 onwards. The newer sense is sometimes disqualified by "the learned" as a misquotation,
 but it shows that usage has become independent from its source. The expression can be regarded as a phraseologism in its own right without recurrence to frequency which - as we have seen - is difficult to capture in statistically significant ways. The typicality of the observable change implies a degree of entrenchment, which in turn presupposes frequency.

The expression to be hoist with one's own petard also seems to be undergoing a change in meaning as can be seen from example (13). Whereas the original idea implies that the "engineer's petard" is a wicked plot or a harmful device, today the expression is often used in the weaker sense of creating problems for oneself, which refers to a strategic failure rather than to unfair practice (cf. Nair 2002).

Formal features suggest that the examples chosen have left their original context to a certain degree. But also some descriptive statistics of extra-linguistic factors provide further insights and background information which help describe and explain the phenomena discussed here. One such extra-linguistic factor is time. The earliest occurrences of the three phrases I selected all date from around 1751-1753 (cf. Figure 1). This fits well with the beginning of the first real "Shakespeare hype" as promoted by Garrick in the mid-18th century (cf. Taylor 1992: 136). As the corpora I looked at preselect certain periods, I have taken ECCO, LION, TDA, HCPP, BNC and WebCorp as reference points for this study. Once HyperHamlet is completed, and all data are transferred to HyperHamlet which is supposed to take place in summer 2010, such correlative data can be retrieved from HyperHamlet directly.
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Figure 1: Earliest instances in historical databases

However, if we look more closely at the distribution of the three lines amongst the different corpora, the picture gets more variegated (cf. Figure 2 and Table 3). The date of the first occurrences alone does not say much about the usage of the items. 
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Figure 2 Distribution across different corpora

	database
	period
	hoist petard
	honour'd breach
	kin / kind

	ECCO
	18th c.
	2
	75
	1

	LION 
	15th c. - 20th c
	16
	17
	34

	HCPP
	1688 - 2004
	57
	151
	2

	TDA
	1785 - 1985
	317
	286
	45

	WebCorp
	20th  - 21st  c.
	92
	74
	51

	BNC 
	late 20th c.)
	14
	12
	0


Table 3 Distribution across different corpora

The distribution of data suggests that the expression a custom more honour'd in the breach than the observance has regularly been used outside the Shakespearean context right from its first (for me accessible) documentation in 1751: there are already 75 tokens found in ECCO, some more in the early editions of TDA and in the HCPP, whereas the other two lines occur just once or twice in the 18th century. More recently, searches through the BBCN resulted in some 30 more tokens in newspapers from the 18th century. It is therefore no surprise that honour'd breach seems to be the most frequently used quotation from the three chosen ones, if one looks at absolute numbers. However, if we look at the 20th century only, i.e. if we consider the frequencies in the later editions of the TDA, the BNC and the web, the expression to be hoist with one's own petard has gained more ground and can presently be regarded as the most frequently used quotation of these selected lines. If we focus our attention to the frequencies in the literary database LION, the picture changes: The kin-kind contrast occurs more frequently than any of the other two lines. Consequently we have to conclude that frequency does not only play a role in view of epochs but also in view of the domains in which quotations are used. Figure 3 demonstrates the distribution of the expressions across different domains. 
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Figure 3 Distribution across domains


Table 4 Distribution across domains

To have a better overview, I grouped the domains into three categories: fiction and cultural reportage includes literary works as well as book reviews, essays on art or magazine articles about performances, concerts, exhibitions and the like. World affairs, the expression is borrowed from the BNC, comprises anything linked to the business world, as well as to politics and juridical matters. Others inlcudes sports, social life and sociology, medical and scientific contexts. The frequency/domain ratio suggests that the three selected lines differ considerably in usage: whereas petard yields numerous instances in the domain of world affairs, it is rarely used for anything else. The kin-kind contrast is almost exclusively used in one domain only, i.e. that of literature and the cultural domain. The honour'd breach line has also a strong preference for world affairs, but it also occurs in cultural, fictional and other contexts.
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Figure 4 Distribution of "honour'd breach" according to TDA across domains and over time
Figure 4 demonstrates the distribution of it is a custom more honour'd in the breach than the observance in the Times from 1785 onwards across the different sections of the newspaper, which are equivalent to a more fine-grained domain differentiation. The earliest occurrences of the line date already from 1785, the year in which the newspaper was first published. They are found in some theatre reviews and one item in the section Letters to the Editor, which suggests that the phrase was already popular to a certain degree outside the language of journalism. In 1798 follows the first occurrence in news coverage. The frequency of the phrase in news coverage has steadily increased since the late 18th century as the less steeply inclined graph visualises. Politics & Parliament follow in 1802 and in 1821, Law. Editorials and Leaders use the line for the first time in 1837, in 1848 we find the first sports coverage and in 1853 the earliest use in the section Business & Finance. This shows that within less than 100 years the range of application of this Shakespearean quotation has broadened in more or less regular steps from the domain of the theatre reportage to a variety of other subjects. The early usage in the section Letters to the Editor lets us assume that it is not necessarily the newspaper which made the quotation popular but that it was already used independently as a popular quotation. The nearly matching gradient between the Letter to the Editors and the Editorials & Leaders from around 1850 onwards suggest an interactive take-up of quoting and re-quoting, with the readers as the initiating or leading party.

3.2 Historical aspects

A study must not stop with the description of the data, but has to lead further to the question of reasons for a noticed difference. On the one hand, the time span will play a role. The fact that the most frequently used quotation from early on is found in more contexts than the other two lines can be expected. It has had "more time" to "emancipate" itself from the Shakespearean context, as we have seen above. Moreover the fact that its change of meaning is rather strong supports this view as well. In contrast, the "youngest" quotation, however, the kin-kind contrast, is still very much linked to its literary source, as the WebCorp search from 5 March 2009 suggests: from 100 accessed websites, only 51 hits were unrelated to Shakespeare, whereas the search for the hoist petard resulted in 92, and for the honour'd breach phrase in 74 contextually independent hits. Therefore it might not be surprising either that a little more than kin and less than kind occurs in literary contexts, i.e. contexts which are nearer to the original source. As yet, the expression does not seem to be fully independent, and one might argue that the greater part of users seem likely to know its origin. 

3.3 Semantic aspects

However, the relationship between time, entrenchment and diversification of usage cannot explain why to be hoist with one's own petard almost exclusively occurs in the domain world affairs and a custom more honour'd in the breach than the observance shows a strong preference for the same domain. A single-factor explanation is, as usual, not sufficient. 

As Sabban (2007b) points out, the semantics of a phrase offers another explanation for its selection in certain domains. The hoist petard metaphor is concerned with social behaviour and norms: if you break the rules of good behaviour, if you do harm to your neighbour, you ought to be punished for the breach of this peace-preserving social norm. The same idea has been expressed in proverbial form for millennia:

Behold, he travaileth with iniquity, and hath conceived mischief, and brought forth falsehood. He made a pit, and digged it, and is fallen into the ditch which he made. His mischief shall return upon his own head, and his violent dealing shall come down upon his own pate. (King James Bible, Psalm 7, 14-16).
The fowler is caught in his own net. (Tilley 1950: F626).
Politics and law are primarily concerned with the establishment of rules and norms, which is why the semantics of the hoist petard line fits, and the phrase is frequently found in the speech of politicians and in journalism about world affairs. The world of business is equally dealing with rules and norms in connection with mechanism of the market. However, politics and especially economics is, moreover, strongly characterised by another trait that is also implied by the Shakespearean phrase: competition and rivalry. On the one hand, Shakespeare chose a metaphor from Elizabethan warfare, i.e. a competition of power led with very drastic means. Therefore his version expresses most explicitly the idea of rivalry than the conceptually similar versions (16) and (17). On the other hand, all three versions describe some agent, the engineer, the fowler or the conceiver of mischief trying to get an advantage over some other party by more or less unfair or illegal means, which clearly implies rivalry. 

It may be interesting to note that whereas the Bible explicitly expresses the moral necessity of punishing offenders, the moral lesson is left implicit in both the Shakespearean and the proverbial versions (17). This observation again ties in with well-known mechanisms of language change: an often-used expression is shortened, altered and the more it becomes independent from a specific source or domain of application, e.g. Biblical wisdom and religious contexts, its original meaning is likely to shift. As it happens, in Shakespeare, the agent who has "the engineer hoist with his own petard" is explicit, i.e. Hamlet, and thus the idea of two competing parties is foregrounded. Moreover, the expression 'tis sport denotes the idea of a game, i.e. a competition. Lastly, Shakespeare makes it explicit that there is no punishment without a punishing party. As the punishing party, i.e. Hamlet, is in the moral right, a tinge of self-righteous winning and Schadenfreude seems to be acceptable. Self-righteous winning and possibly also Schadenfreude are not unusual attitudes of behaviour found in political debate, economic competition and their news coverage.

The kin/kind phrase is semantically related to a more private domain, i.e. to personal relationships, which often constitutes the subject of arts and literature. Therefore, the expression seems to be the more suitable in the cultural domain. However, as soon as the keywords are exchanged as in

A little more than SimpleCartItem, and less than 'full-on' e-commerce. (Stahl 2006),
 

variants of this line can also be found in the world of business. This example shows most clearly that the semantics of the keywords or of the expression as a whole may play a major role for selection.

3.4 Formal aspects

Whereas the expression to be hoist with one's own petard denotes a conservative attitude towards norms and rules, the line it is a custom more honour'd in the breach than the observance questions existing customs and norms. However, the expression is still concerned with social rules and behaviour, both on a macro and a micro level, so that principally the same arguments hold for the honour'd breach line as for the to be hoist with one's own petard expression to explain the notable usage by politicians and journalists covering the subjects of politics, law and business matters. However, the usage of it is a custom more honour'd in the breach than the observance does not fully match the usage of the hoist petard line. There is a third factor which must be taken into account to approach the explanation of further differences: the rhetoric form. 

3.4.1 Figures and tropes

As discussed above already, the line it is a custom more honour'd in the breach than the observance is thematically less bound than the other two expressions analysed in this study. One reason is entrenchment over time with the usual corollary of change or weakening of meaning. Another reason may be its form. The concept is put in a rather sophisticated, abstract manner. If we compare this line to a contemporaneous proverb expressing the same idea, a remarkable difference can be observed:

A bad custom is like a good cake, better broken than kept. (Tilley 1950: C931).
Instead of the explicit simile and the funny down-to-earth tinge, Shakespeare relies entirely on abstract entities such as custom, to honour, breach and observance. These are, however, combined in a rather complex manner: the direct combination of the negatively connoted breach with the positive honour'd adds cognitive complexity; abstract custom is conceived of as a person who can be honoured, but it can also be broken like an object (conceptual metaphors). In other words, Shakespeare made the expression more sophisticated. As a matter of fact, the expression possibly serves to characterise the relationship between Hamlet and Horatio - they are fellow students of philosophy; accordingly the abstract way of expression is in line with the station of the speakers.

Therefore it may not be surprising that, on the one hand, the expression is widely used thanks to its abstract make-up, but on the other hand that most re-occurrences of the phrase are found in contexts which presuppose a higher level of education. Not only do the hundreds of instances found in the Times and the House of Commons Parliamentary Papers back this assumption, but also the predominance of usage in academic or further quality coverage as the results from the searches through WebCorp, the BNC, and COCA suggest. The rhetoric style seems to preselect the users of this expression in terms of level of education, which in turn seems to even "overwrite" semantic restrictions.

In view of the other two lines of our study, rhetoric form does not necessarily preselect the users in terms of "level of education" as no conspicuous correlation can be found here. However, rhetoric form possibly affects textual function. As discussed earlier, the honour'd breach line is rather cumbersome, long, abstract and without any striking euphonic elements. If we look at the occurrence of this line, it is almost always integrated into the body of a text or used as a summary at the end of a paragraph or a text (as is typical for proverbs cf. Honeck 1997 and Burger et al. 1982). This can be traced back to the earliest accessible instances. Even the WebCorp search only yields very few instances where it is otherwise: from the 74 valid instances found on 5 March 2009, only five instances occurred in titles. Example (9) is one of the very rare exceptions to the rule. The textual functions of the other two Shakespearean lines are more variegated: the own petard line yields 54 titles out of 92 instances found through WebCorp, and the kin/kind contrast 24 out of 51. If we look at the TDA database, kin/kind is used as a title eight times out of 45 instances, and own petard six times out of 317. The latter ratio suggests that the usage of own petard as a title differs between quality papers and more popular forms of journalism, as the discrepancy between the TDA database and the broader journalistic variety as found in the web is striking. 

	
	WebCorp total
	WebCorp titles
	TDA total
	TDA titles

	kin/kind
	51
	24
	45
	8

	honour'd breach
	74
	5
	286
	0

	own petard
	92
	54
	317
	6


Table 5 Ratio between total number of occurrences and titles

However, what is it that makes the lines a little more than kin and less than kind and to be hoist with one's own petard more suitable for a title than honour'd breach? A title must be catchy, memorable and ideally make the reader curious to read on (cf. Lennon 2004: 83), i.e. a certain degree of opacity is desirable. These criteria are met by both the kin/kind line and the hoist petard phrase. The kin/kind line is catchy and memorable for reasons of rhetoric form: firstly, it is a regular iambic pentameter, containing a parallel contrastive structure (more/less) with alliterations (little/less) and paronomasia (kin/kind). Moreover it expresses the rather surprising concept of kinship not being linked to kindness which goes against the more common notion of blood is thicker than water. Curiosity-instigating opacity is, amongst others, often achieved through reduction to an implied contrast such as A little more than kin. The comparison remains implicit and must be disclosed by reading the entire text. 

The case of to be hoist with one's own petard is slightly different, despite the same general principle of representing an opaque rhetorical figure, an idiomatic metaphor. As discussions in the web suggest, cf. 

Hoist by my own petard--everybody says it, and so do I. But neither I, nor anyone else I've ever heard employ this particular cliche, has the slightest idea of what a "petard" is. (Anon 2009), 
to be hoist with one's own petard is no longer transparent to every speaker of English. Elizabethan warfare is not linked to our every-day life and so the actually very drastic metaphor cannot be easily inferred. However, the idiom is felt to be familiar. Thus the hoist petard line strikes the desired balance between catchiness, familiarity and opacity thanks to its metaphorical idiomaticity, rather than to its incompleteness. However, the criteria of what a good heading is seem to vary between quality and tabloid newspapers, and between newspapers and other media. Lennon's study backs this assumption derived from the present data: in general, quality papers such as the Times do not use quotations in titles as extensively as the more popular branches of journalism do (cf. Lennon 2004: 95).

3.4.2 Syntactic form and discourse function

There is another aspect which may establish a correlation between form and thematic application: both the phrases to be hoist with one's own petard and it is a custom more honour'd in the breach than the observance are primarily used in the passive voice: 

He was sensible no doubt that summum jus was summa injuria; and that "some laws were better kept in the breach than in the performance." (Burke 1778)

I know no part of the Hindoo law on religion which makes this ceremony necessary; but it is considered by the most learned and respectable natives to be entirely a custom which would be more honoured in the breach than the observance. (Doveton 1824)

The rules in regard to the use of respirators are more honoured in the breach than in the observance. (Kirkwood 1901)

The regulation of monopolies, for example, is more honoured in the breach than the observance — as with the American antitrust laws. (Dunleavy 1987)

...the petard was already charged, and no unwilling hand was ready to pour its contents abroad; but he hoped, and he felt convinced, that the result of this meeting would be to show that the last engineer had not yet perished who had been blown up by his own petard. (Boyd 1845)

Of course it is only in the rare case of a total loss that the underwriter is hoist with his own petard. (Hamilton-Gordon 1885)

Here they are hoist with their own petard. The law won't step in, and they cannot find a law in England to do it. (Dowdall 1901)

If it is true that the publication of figures showing a deficit shortly before the election was a significant factor in Labour's "last minute" loss of support, it is surely fitting - a case of Wilson being hoist by his own technocratic petard. (Cottrell 1984).

As linguistic practice does not principally know any limit to word play and adaptive strategies, there are, however, some exceptions to this rule:

Greenberg also warns the Unix contingent not to try to hoist NT on same [sic] petard Microsoft is using against Unix. (Anon. 1993).

We have already seen that the doctor may well honour this principle more in the breach than the observance if he is so minded. (Kennedy 1988).

The vast majority of instances, however, leave the agent of the process in the dark, i.e. the underlying mechanisms of certain events need not be made explicit. Thus these phrases in passive voice are a useful tool for implicit accusations, distraction from responsibilities and hiding of power relations. Neither need it be made explicit who becomes active in order to break or observe rules, cf. (21)-(24), nor is the real reason behind someone's being hoist revealed, cf. (26)-(28). Whereas the honour'd breach line becomes primarily useful for populist accusations and demands, the hoist petard phrase enables a speaker to deflect from real agency by focusing on the patient's performance. The idea of self-righteous Schadenfreude, which I mentioned already earlier, is thus linked to the speaker's/writer's objective to manipulate the addressee. The manipulation of the addressee's cognitive environment is, as a matter of course, one of the major reasons for communication (cf. Sperber/Wilson 1995, Wray 2005 and Wray 2008). However, the manipulation of great masses of people is one of the most essential communicative necessities of politics and business in their function of major social bodies structuring and keeping alive social interaction on a large scale. Therefore the syntactic device of passive voice, as has been noted by a number of studies, is a frequently applied formal feature in the public discourse of politics, law and economics to deflect from agency (cf. Dijk 2001, Hukin 1997). Consequently, not only the semantics of the two phrases but also their syntactic template contribute to their preferred application in the domain of world affairs.

4 Summary

The purpose of the article was to outline approaches to quotation studies. On the one hand, a corpus of quotations from and allusions to Shakespeare's Hamlet has been presented as a research tool providing the empirical basis not only for studies on cultural history and literary studies, but also on the linguistic practice of quoting and alluding. During the process of designing the HyperHamlet database, special care has been given to a data-driven approach. Quotations and allusions from a wide range of authors, genres, periods, languages and formal appearance have been analysed and a number of typical features have been elaborated which are used for annotation. Through the interaction of those features, the dynamicity of the linguistic phenomenon can partly be captured.

In the second part of this article, an example of application for linguistic research has been delivered. Quotations are an interesting subject for phraseological research as they form an intersection between every-day linguistic usage and literary language, i.e. they defy such a distinction. Quotations remind us of the fact that language is a multi-faceted phenomenon of the third kind (cf. Keller 1994, Croft 2000) and that interaction between single facets, such as literary language, political discourse, and journalistic style is a matter of fact. However, the interaction is at the same time limited and characterised by their respective language communities and communicative purposes. As such it is noteworthy that the three lines from Hamlet chosen for this study, i.e. chosen from a single source according to comparable features such as length and contents (expression of some sort of contrast or paradox, conceptual familiarity through proverbial traditions), have developed in different ways over time. Semantic, formal and discourse functional criteria have been found to influence the re-application of the quotation outside its Shakespearean context.

The diachronic study of quotations shows that frequently observed changes as known from research in historical phraseology can also be observed with the three quotations chosen. These features include phenomena such as shortenings (e.g. the reduction to a verb phrase of the clause "'tis sport to have the engineer hoist with his own petard"), open slots within a relatively fixed frame for lexical substitutions (e.g. custom is regularly replaced by rule, law, regulation etc.), loosened fixedness (e.g. hoist by/on/with one's own petard), modernisation (e.g. hoist vs. hoisted) and change of meaning. These frequently assessed variants allow us to bypass statistics, which due to low relative frequencies would not yield sufficiently informative statistical results. Given that the source text is culturally present, these observed linguistic changes are not uni-directional but reversible. Thus several conventional forms and meanings exist in parallel and the study of this interaction may open up ways for research on the handling of multiple meanings in general.

Although several data sets used in this study are not yet part of HyperHamlet - annotation is a time-consuming endeavour as every corpus-linguist will know - this study is nevertheless a document of what can principally be done with HyperHamlet. The HyperHamlet project is funded until July 2010 by the Swiss National Science Foundation. By that time not only will the web design have changed, but also the amount of data as well as the search options will have improved considerably. The database is an open-access publication and can be browsed and searched at www.hyperhamlet.unibas.ch.
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� In the following upper case Roman numbers indicate the act, whereas lower case Roman numbers refer to the scene.


� The project team consists of Prof. Dr. Annelies Häcki Buhoer, Prof. Dr. Balz Engler, Dr. Regula Hohl Trillini, Christian Gebhard MA, Tobias Roth MA, Olivia Rottmann, Maria Trantner, René Wallrodt and myself. I am extremely grateful to my colleagues for the excellent and enthusiastic cooperation in our transdisciplinary project.


� HyperHamlet is an open-access project. The reader is invited to contribute further quotations to our database via the webpage. External contributions are edited by the project team to guarantee academic standards.


� Preliminary results from the latter two databases will sometimes be mentioned in this article. However, they do not feed into the exemplary study, which was conducted at an earlier point in time.


� Initially, we created even more search strings defining different word spans and word orders in case some searches would be too open, i.e. yield too large quantities of data (which turned out to be rarely the case). The search strings are indicated according to the rules of LION: NEAR stands for proximity regardless the order of the search words, ? is a wildcard for one letter and * for any number of letters. Most of the other databases offer comparable search options, but the actual code may differ.


� cf. websites discussing or explaining the meaning of quotations such as http://www.barder.com/113, http://users.tinyonline.co.uk/gswithenbank/sayingsm.htm or dictionaries such as Fowler 1994: 237.


� This example might at first glance not appear to be a valid formal variant of the Shakespearean line. However, the wider context, e.g. its discourse function and the unusual contrast, lets assume that this is a play of words on the Shakespearean line. "SimpleCartItem" does not denote a small-scale business which is compared to a large-scale business, but a computer program.
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