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Abstract

In spoken discourse, the position of the accented word or syllable is largely determined by the speaker’s involvement in an ongoing discourse where New (rather than Given) information receives tonic prominence. Although this overt signal of information status is difficult to convey when transcribing speech to the written language, the use of italics, particularly in literary texts, can represent such emphasis. 

This paper claims that as languages have their own prosodic features and means of encoding such features, problems will arise during the translation process. To investigate this, a small, bidirectional parallel corpus of English and Italian source texts and target texts was created, and each occurrence of italics identified. Successive rounds of investigation provided quantitative data revealing not only the considerable communicative potential of italics, but also the marked differences between the two language codes and the strategies available to the translator.

1. Introduction

English, Halliday reminds us, is “a language in which a relatively heavy semantic load is carried by rhythm and intonation” (1985: 271). However, intonation, and the semantic load it bears, can be difficult to convey in written language. The use of italics, particularly in literary texts, is a typographic resource that can represent such emphasis; in this respect, italics can be viewed as a hybrid convention, highly-visible signs located on the border between written and spoken discourse.

This paper examines the use of italics in written texts, focusing on their function in encoding tonic prominence. It is proposed that quantitative research into English and Italian source texts and their respective target texts can illustrate the different ways the two languages represent intonation in the written language and highlight the challenges that this poses for the translator. To this effect, a small, bidirectional parallel corpus of 19th and 20th century English and Italian source texts and their respective target texts has been created. 


A distinctive discourse level feature that emerges from the analysis of the English source texts is that italicised items tend to signal marked rather than unmarked default intonation patterns. They highlight words which might generally be expected to go unselected, i.e. they evidence part of the information unit that is considered Given rather than New. In addition, analysis shows the extent to which this use of italics is specific to the English texts investigated. However, further examination of Italian target texts reveals that a wide range of lexico-grammatical resources can be drawn upon in translation to approximate the source text meaning.

The study is divided as follows: Section 2 discusses the scope of the research and the creation of the corpus, while Section 3 provides the theoretical background regarding intonation and includes a brief review of related studies regarding italics and translation. A hypothesis suggesting a link between italics and the Hallidayan theory of intonation and tonic prominence (1985, 2008) feeds into subsequent discussion regarding the use of italics in English texts and their translation into Italian. Section 4 discusses the functions of italics departing from existing categorisations of italics types in order to determine the feature as a linguistic and literary resource, while Section 5 offers a detailed examination of this resource in the English source texts. Section 6 provides an analysis and categorisation of the various strategies open to the translator into Italian.

2. The corpus 

The corpus created for the present study consists of four original works (two by Italian authors, two by English speaking authors) and their respective translations. These include two novels, L’Innocente (published in English as The Victim) by Gabriele D’Annunzio and What Maisie Knew (published in Italian as Che cosa sapeva Maisie) by Henry James. There is also a collection of short stories, The Complete Short Stories (Tutti i racconti) by Flannery O’Connor and a novella, La speculazione edilizia (A Plunge into Real Estate), by Italo Calvino. The source texts have been chosen to represent different narrative genres, with original dates of publication ranging from 1893 to 1970. Of the four writers, two have been selected from the late-19th/early 20th century period (D’Annunzio and James), while two (Calvino and O’Connor) were active in the second half of the last century. 

It should be stated that a subjective element is apparent in the selection of the texts themselves, given that inclusion in the corpus is partly reliant on the availability of the texts (both originals and translations) and, more importantly, on a preliminary examination of the texts, simply to verify that the writers had indeed made use of italics. Italics, it must be stressed, are a resource that the source text (ST) and target text (TT) writer can draw upon for specific communicative purposes. Rather than fixed features of texts in general, they are examples of what can be called “contextually determined communication strategies” (Hatim and Mason, 1997: 10).

One major criterion regarding the creation of the corpus was retrievability of the co-text which proved all-important for the interpretation of the meanings communicated by each instance of italics. Italics often function anaphorically over large stretches of text; indeed, their use is often motivated by specific elements – most commonly reactions to the actions or speech of others – that are retrievable only by examining lines prior to the utterance itself. The following example is from the What Maisie Knew sub-corpus: 
‘She does want me to have you?’ […] ‘She wants me to have you!’ Mrs Wix declared.

Example [1] from James ST: italics – brief citation

To appreciate the emphasis conveyed by the italics, one clearly has to refer further back in the text to recognise that the focus of the emphasis communicated in Mrs Wix’s reply (you) is directly dependent on her interlocutor’s earlier question. As the square brackets in Example [1] suggest, however, the exchange began six lines – and two typically Jamesian sentences – earlier:

	Then on her friend’s showing such blankness was compatible with such a flush she pursued: ‘She does want me to have you?’

Mrs Wix showed a final hesitation, which, however, while Sir Claude drummed on the window-pane, she presently surmounted. It came to Maisie that in spite of his drumming and of his not turning round he was really so much interested as to leave himself in a manner in her hands; which somehow suddenly seemed to her a greater proof than he could have given by interfering.

‘She wants me to have you!’ Mrs Wix declared.

James, 1973: 169


Example [2] from James ST: italics – complete citation

Therefore, for an appropriate analysis of each occurrence, it is necessary to take into consideration an ‘immediate’ context that often covers several sentences, or even several paragraphs when identifying and transcribing all instances of italics.

For this reason, and the fact that the object of the study was extremely focussed on one typographical feature, the creation of the corpus was undertaken manually. This was rendered feasible by the restricted number of texts and, in particular, by the highly visible nature of the item under consideration. Each instance of italics was recorded in two-columned Word documents with the ST extract and TT equivalent aligned at its side. Where appropriate, sufficient context was included, so that sufficient motivation for the italics use could be appreciated. Each instance was numbered and the ST and TT page numbers were also recorded for any necessary reference back to the complete text. To ease retrieval of individual italicised items, an asterisk was placed immediately before each occurrence; this allowed for subsequent identification of specific items using the ‘Find’ option on Word. At a later stage, when the focus shifted to the encoding of intonation, a double asterisk was inserted before all items which signalled tonic prominence. Therefore, by using simple search criteria (e.g. ‘**you’) it was possible to identify, count, and, if desired, analyse the co-text of all instances of any particular item.

3. Intonation in English: theoretical background

The function of italics in signalling tonic prominence in English texts has received little attention in the literature. In The Cambridge Grammar of the English Language, italics are briefly discussed in the subsection ‘Alternatives to the use of quotation marks’ where they are described as resources for rendering titles, although mention is also made of two other uses: “for foreign language expressions, or for emphasis” (Pullum and Huddleston (eds.), 2002: 1757). Norrick, however, does provide specific recognition of the role of italics in encoding intonation:
	Italic print highlights specially emphasized syllables, whether produced with a higher pitch, with a greater volume, a longer vowel or some combination of these devices. A transcription like ‘that’s wonderful’ indicates that the speaker emphasized the initial syllable in wonderful beyond normal expectations for an intonation peak at such a unit.

Norrick, 2000: 22


While this paper will not explore the issues of pitch, volume and vowel length, intonation and its use “beyond normal expectations” is central to the present discussion.

In speech, the tone group, or “unit of intonation” (Fox, 2000: 288), carries what Halliday refers to as the “quantum or unit of information in the discourse” (1985: 274). This unit contains information which is either ‘Given’ i.e. shared knowledge and/or recoverable from the immediate situation, or ‘New’. In unmarked utterances, it is the latter type of information which receives ‘tonic prominence’ (ibid.: 275). As Roach observes, the most common position for tonic prominence is the last lexical word (noun, verb etc) of the tone unit (2000: 193). Biber et al. concur, stating that “end focus is normally placed on the last element […] thus if the information principle is being observed, it is the new information in this last element that is highlighted in this way” (1999: 897). Thus it is the last lexical word in the tone group that usually communicates new information, while function words are part of the “common ground” of the utterance that interlocutors share and which, in unmarked situations, do not carry tonic prominence (Coulthard, 1985: 105). Example [3], an extract from a real-life exchange between a doctor and a patient, illustrates this point. The underlined syllables in block capitals are tonically prominent:
// i’ve come to SEE you // with the RASH // i’ve got on my CHIN // and underNEATH // which has deVELoped // in the past three DAYS // i find it’s IRritating // and at WORK // with the DUST // us being a CLOTHing factory // well i find it’s IRritating // makes me want to SCRATCH it //

Example [3]: lexical tonicity patterns (adapted from Coulthard, 1985: 107)

Thus in spoken discourse, prominence, conveyed by the placement of the tonic syllable, is usually identified with new (lexical) information. Although this tends to be at the end of each intonation unit, “[f]or contrastive purposes […] any word may become the bearer of the tonic syllable” (Roach, 2000: 194). This is the case in the following example from the James ST:

‘I shall have to consider the position I put myself in by leaving my wife.’

‘You’ll also have to remember,’ Mrs Wix replied, ‘that if you don’t look out your wife won’t give you time to consider. Her ladyship will leave you.’

Example [4] from James ST: italics marking tonic prominence (function word)

The italicised tonic element you is recuperable from the immediate context; as we see, ‘you’ and/or ‘your’ are present four times in the previous information units and the item could therefore be classed as Given information. As the italics suggest, however, the intonation here is marked and you, a function rather than lexical word, receives prominence, highlighting Mrs Wix’s warning that it may be the male speaker’s wife who will leave him before he gets the chance to leave her. 

From a Hallidayan perspective, intonation choices are:
distinct grammatical choices in their own right […] since I’m Going and I’M going differ in meaning due to different words being stressed, the difference in intonation should be classified as a grammatical distinction comparable to the difference between I’m going and I’m not going.

Chun, 2002: 19.

While such emphasis on the grammatical aspect of intonation informs any discussion of its eventual encoding, it is also useful to bear in mind Brazil’s insistence on the unfolding nature of spoken discourse (1997). The location of the accented syllable or word is largely decided by the speaker’s ongoing reaction to, and continuation of, the discourse at a specific moment: “after each step forward on the time continuum, [the setting] includes shared awareness of what has been said before” (ibid.: 25). Thus Mrs Wix’s emphatic you in Example [4] cannot be appreciated without a consideration of the immediate situation of discourse, i.e. the fact that her interlocutor has previously spoken about leaving his wife. In the wider context of the ongoing relationship between the two speakers, the italics also suggest Mrs Wix’s exasperation with the man’s misplaced confidence and his unperceived position of weakness with regard to his estranged wife. The example illustrates that italics may play an important role in conveying relationships between characters which impact upon the narrative as a whole.

It is presumed that problems may be encountered in any attempt to map a stress-based intonation system onto a language such as Italian where, as has often been recognised (e.g. by Rossi in Hirst and De Cristo (eds.), 1998), the main focus or ‘intoneme’ usually falls on the penultimate syllable of the word, at least in the standard variant. Cruttenden also distinguishes languages like English, where intonation is generally determined by the aforementioned shifts in New and Given information (what he calls ‘nucleus movement’), from Italian and Spanish, “two languages which rely on simple word-order variation” (1997: 143) to produce contrastive emphasis. This will be discussed in further detail in Section 6.3.

In Translation Studies, there have been few investigations of italics from a cross-linguistic perspective. Slancarova (1998) outlines categories of italics in a small corpus of works of fiction and records differences and similarities in English and Czech usage, while Lopez-Folgado (2000) examines the use of italics in passages of Spanish translations from English, lamenting the loss of emphatic effects if italics are ignored, but also warning against any wholesale adoption of such a culturally circumscribed typographical convention. Saldhanha’s more comprehensive work (2005) provides a thorough investigation of italics and examines the issue of intonation from a Hallidayan perspective. This then informs her investigation of italics as a stylistic resource for the Spanish into English translator, focussing on the work of two professional translators of Spanish fiction. To my knowledge, there have been no studies of italics regarding English-Italian translation.

4. Italics in the source texts

In order to assess the proportion of italics in the texts which communicate patterns of intonation, all italics the corpus were examined and categorised.

4.1 Occurrences

Transcribing ST and TT instances of italics resulted in tagging 1,116 instances in the four STs and corresponding translations. Table [1] shows the occurrences in each text:

	
	James

What Maisie Knew / Che cosa sapeva Maisie

(c. 98,000 words)
	O’Connor 

The Complete Stories /

 Tutti i racconti
(c. 180,000 words)
	 D’Annunzio L’Innocente / 

The Victim

(c. 92,000 words)
	Calvino

La speculazione edilizia / A Plunge into Real Estate
(c. 35,000 words)

	ST occurrences
	411
	81
	246
	12

	TT occurrences
	115
	30
	196
	25


Table [1]: total occurrences of italics in the study

This initial stage of data collection reveals that there is a higher frequency of italicised words in the James and D’Annunzio STs (4.2 items and 2.7 items per 1,000 words respectively) than in the O’Connor and Calvino STs (0.45 items and 0.35 items per 1,000 words). There is also a greater tendency for italics to be used in the English translations of D’Annunzio and Calvino (221 occurrences) than in the Italian translations of James and O’Connor (145), suggesting that the feature is more characteristic of English translated texts than Italian TTs. Indeed, the translator of La speculazione edilizia uses italics much more frequently than Calvino himself, perhaps supporting Saldanha’s view (2005) that italics can be introduced into English translation for stylistic purposes.

4.2 A categorisation of italics

Notes made during the compilation of the corpus permitted the drawing-up of a list of categories according to the functions they perform. Two macro-categories emerge. The first of these is characterised by punctuation conventions and covers titles, foreign borrowings/ exoticisms and quotations (mostly from songs and prayers). There are also occasional instances of onomatopoeia, neologisms and various representations of idiolect and dialect.

The second major category is more concerned with emphatic functions of italics and can be further divided into three subcategories. The first of these uses italics for the general narrative purpose of evidencing entire sentences or sections of text, distinguishing their apartness from the surrounding text and thus highlighting their importance to the reader. The second sub-category denotes what might be termed embedded quotation. This often signals a shift in narrative viewpoint, as the following extract from O’Connor’s story ‘The Comforts of Home’ illustrates:
She proceeded always from the tritest of considerations – it was the nice thing to do –
Example [5] from O’Connor ST: italics marking embedded quotation

In Example [5], the italicised phrase highlights the words or thoughts of the female character. In this, her own view of life is represented, which is rigorously opposed to that of the more knowing narrator who previously defines the character’s idea of the nice thing to do as ‘the tritest of considerations’. Therefore, apart from providing an insight into character, italics of this kind can also mark an ironic distance that the narrator establishes between her/himself and the character, manipulating the response of the reader accordingly. The third sub-category of emphasis conveys intonation patterns, where, as discussed in the previous section, the italicised element conveys tonic prominence. 

It is proposed that the various categories of italics can be represented on a cline, extending from those most anchored to pure punctuation choices, to more dynamic, emphatic functions which reproduce prosodic aspects of discourse:
punctuation features 






prosodic features

 titles    quotations   foreign       onomatopoeia  neologisms   representations     narrative      embedded         tonic

                              borrowings                                                    of dialect        prominence     quotations  prominence

Figure [1]: categories on punctuation-prosodic features cline

Presenting the use of italics on a continuum, however, does not imply that each sub-category has the same weight in terms of number of occurrences. Indeed, further analysis reveals that the more prosodic categories towards the right hand side of the cline represent the majority of occurrences in the corpus. These are also the items which convey more complex meanings, and, for this reason, present the translator with more complex challenges. 

4.3 Frequency of categories

Table [2] reports the categories and frequencies in the STs and TTs:

	
	D’Annunzio
	James
	Calvino
	O’Connor

	
	ST
	TT
	ST
	TT
	ST
	TT
	ST
	TT

	titles
	27
	18
	-
	-
	-
	-
	9
	14

	quotations
	30
	29
	1
	1
	-
	-
	5
	4

	foreign borrowings
	12
	21
	35
	48
	3
	5
	-
	8

	onomatopoeia
	1
	1
	-
	-
	-
	2
	1
	-

	neologisms
	2
	-
	-
	-
	-
	-
	-
	-

	dialect / idiolect
	-
	-
	1
	1
	9
	-
	-
	3

	emphasis: narrative
	126
	64
	-
	-
	-
	3
	1
	-

	emphasis: embedded quote
	23
	19
	-
	-
	-
	-
	10
	-

	emphasis: tonic prominence
	25
	33
	374
	65
	-
	15
	51
	1

	emphasis: other
	-
	11
	-
	-
	-
	-
	4
	-

	Total
	246
	196
	411
	115
	12
	25
	81
	30


Table [2]: categories and occurrences of italics
There are few categories where there is a strict correspondence between ST and TT occurrences, but there is a greater tendency for this to occur in categories such as titles and quotations, which are located towards the ‘punctuation features’ extreme of the cline in Figure [1]. On the other hand, there is greater chance of ST-TT divergence towards the more emphatic, ‘prosodic features’ extreme of the cline.

Table [2] also reveals the relatively low incidence of italics denoting tonic prominence in the Italian STs (9.6% of total occurrences), which is in sharp contrast with the extremely high instance of italics communicating tonic prominence in the English STs (86.3% of total occurrences). Of these 425 ST items, only 66 (15.5%) have direct italicised equivalents in the Italian TTs. The study will therefore now concentrate on tonic prominence in the James and O’Connor STs and corresponding translations into Italian.

5 Italics and tonic prominence in the English source texts

5.1 Type-token occurrences

A type-token analysis of items in the tonic prominence category reveals the following:

	
	James

What Maisie Knew
	O’Connor

The Complete Stories

	number of tokens
	374
	51

	number of types
	101
	36

	type-token ratio
	3.7
	1.42


Table [3]: type-token distribution of italics denoting tonic prominence in the English STs

The results show a relatively high ratio of token repetition, particularly in the James text. The subsequent round of analysis focussed on the words, and word classes, which are italicised in each English ST. Table [4] records the 20 most common types in the James ST:

	
	type
	occurrences 
	% of tokens

	1
	you
	43
	11.5

	2
	me
	26
	6.9

	3
	is
	21
	5.6

	4
	him
	18
	4.8

	5
	her
	17
	4.5

	6
	I
	17
	4.5

	7
	she
	15
	4

	8
	can
	10
	2.7

	9
	have
	10
	2.7

	10
	that
	10
	2.7

	11
	are
	8
	2.1

	12
	was
	8
	2.1

	13
	will
	8
	2.1

	14
	with
	7
	1.9

	15
	would
	7
	1.9

	16
	do
	6
	1.6

	17
	he
	6
	1.6

	18
	us
	6
	1.6

	19
	must
	5
	1.4

	20
	now
	5
	1.4

	
	Total
	253
	67.6


Table [4]: twenty most common types denoting tonic prominence in What Maisie Knew
As can be seen from Table [4], the 20 most frequent types in What Maisie Knew account for 253 (67.6%) of the 374 tokens; indeed, the ten most frequent types account for almost half the total (49.7%). Looking at tokens themselves, it is immediately apparent that function rather than lexical words predominate, with a particularly high instance of pronouns, auxiliary verbs and modals. When the complete list is considered, just 56 tokens out of the 374 total (15%) can be classified as lexical. Most of these are single-syllable items, comprising common verbs such as ‘see’, ‘know’ and ‘make’ and intensifiers common to spoken discourse such as ‘real’ and ‘(of) course’. While there are two occurrences for each of the aforementioned items, all other occurrences are hapaxes.

The findings in Table [4] suggest that italics signalling tonic prominence in the James text are largely linked to closed-set items. In this respect, there is little evidence of what López Folgado sees as the “common phenomenon [where] italics are scattered in an apparently random way throughout the text” (2000: 92). Indeed, analysis reveals that the words italicised in What Maisie Knew are generally monosyllabic function words, that is, in unmarked circumstances they would communicate Given, rather than New (generally lexical) information in the intonation unit. As stated in Section 2, they are words which in default circumstances would not receive tonic prominence. For Halliday and Greaves, this focus on an element which is not the last lexical item defines their marked tonicity (2008: 98).

These observations regarding tonic prominence are largely supported by the statistics regarding tonic prominence types in the O’Connor ST in Table [5]:
	
	type
	occurrences 
	% of tokens

	1
	him
	5
	9.8

	2
	look/looked
	4
	7.8

	3
	has/have
	3
	5.9

	4
	he
	2
	3.9

	5
	know/knew
	2
	3.9

	6
	I
	2
	3.9

	7
	them
	2
	3.9

	8
	you
	2
	3.9

	9
	all
	1
	1.9

	10
	are
	1
	1.9

	
	Total
	25
	49


Table [5]: ten most common types denoting tonic prominence in The Complete Stories
While the much smaller O’Connor sample advises caution (there being a total of 51 tokens as opposed to the 374 in What Maisie Knew), it is again apparent that the ten most common types, which here also contain two single occurrences, all and are (placed ninth and tenth for reasons of alphabetical order) comprise a relatively large percentage (49%) of total tokens. This is approximately the same percentage as the James sample in terms of the ten highest occurrences.

5.2 Stylistic concerns

While most italicised words in the O’Connor subcorpus are, like those in the James subcorpus, function words, there is also a tendency to italicise specific lexical words. In Table [5], the items look/looked (four occurrences) and know/knew (two occurrences) are both present. There may be several explanations for this: while it is undoubtedly true that both items are extremely common verbs, it is again important to bear in mind that italics are a resource that the writer may draw upon for reasons which comprehend a wider intentionality of purpose. In the work of O’Connor, for example, there is much emphasis on a lack of self-awareness and the physical and spiritual myopia of her characters; reason, perhaps, for lexical items such as look and know to receive particular prominence in the stories. 

It is also advisable not to divorce the individual use of italics in James from wider narrative concerns. The marked use of italics for so many personal pronouns in What Maisie Knew may well coincide with the fact that spoken exchanges in the novel are often distinguished by veiled allusions to characters who are identified not by name, but by emphatic referents. These almost cryptic allusions, and the shared understanding between characters that they presume, acquire resonance as the novel progresses. Example [6] illustrates this:

‘and now what would anyone say – I mean anyone but them […] what could I do less than look to you to keep up with me? But it’s not them that are the worst – by which I mean to say it’s not him.’

Example [6] from James ST: italics marking tonic prominence of referents

While representing an attempt on the part of the writer to communicate authentic spoken discourse, the use of italics is also integral to the patterning of relationships in the text. How these wide-ranging, often complex, messages are communicated in translation is the focus of the next section. 

6 Tonic prominence and translation

A comparative analysis of the TTs was undertaken, focussing on how each italicised item communicating tonic prominence in the ST is handled in translation.

6.1 Occurrences of tonic prominence in the Italian
Table [6], a reduction of Table [2], reveals ST/TT disparities in instances of italics used to signal tonic prominence. 

	
	James
	O’Connor

	
	ST
	TT
	ST
	TT

	emphasis: tonic prominence
	374
	65
	51
	1


Table [6]: occurrences of tonic prominence italics in English STs and corresponding Italian TTs

The statistics reveal that while the James ST italicises tonic prominence 374 times, just 17% of these are transferred to the TT. This disparity is even greater in the O’Connor texts, with just one of the 51 ST occurrences directly transferred to the TT. As we have seen in previous sections, italicised items, particularly when used to signal marked tonic prominence, convey important interpersonal messages. Not only do they represent prosodic elements, but they also reveal a character’s moods and/or reaction to an ongoing exchange. The rest of this section will investigate if there is a tendency for these meanings to be lost when the items are translated into Italian.

6.2 Omission

The possibility – or impossibility – of a one-to-one ST/TT transposition of italics in Italian must also take into account morpho-syntactic features of the language itself. As the data reveal, items relating to tonic prominence in the STs tend to be one-syllable functional words, particularly personal pronouns and auxiliary verbs. These items do not necessarily have equivalent items in Italian, a much more highly inflected language than English. To take the example of verbs, Italian often marks both tense and person (singular and plural) morphologically by suffix rather than by auxiliary verb and pronoun. This is illustrated in the following example (a literal backtranslation – BT – of the TT is provided in brackets):


James ST:
‘What will she do now?’

James TT: 
– Che cosa farà ora?
(BT: 

– What will [she] do now?)

Example [7]: transferring ST italicised verb forms to an Italian TT 

As the example shows, the SL auxiliary will has no single item equivalent in the TL. If the translator were to retain the ST italics in the TT, s/he would have to italicise the whole word – farà – which, apart from being a two syllable item, is equivalent to the whole verb group (‘will she do’) in English. In many situations, this renders a precise one-to-one translation of italics impossible.

Example [7] also illustrates the problem which can arise when personal pronouns are italicised in the English ST. Italian is a pro-drop language, i.e. in unmarked circumstances the subject pronoun is not necessarily employed as the person can be identified by the specific verb inflection. Therefore, if the italicised item in the ST is a subject pronoun, as in Example [8] below, additional problems may occur in translation:


O’Connor ST:
“And do you think […] that she would cook a salt-free diet for you?” 

O’Connor TT: 
“E […] credi che ti preparerebbe dei pasti senza sale?”

(BT: 

“And […] [do you] believe that [she] would prepare you meals without salt?”)

Example [8]: transference of ST italicised pronoun to Italian TT 

Here the translator has adopted the unmarked pro-drop option, both for ‘credi’ ([you] believe) and for ‘preparerebbe’ ([she] would prepare) for the ST ‘she would cook’. In fact in unmarked structures, the TL would avoid using the pronoun (‘lei’ – she) and so the equivalent item that is marked in the ST by italics is generally omitted in Italian. This again illustrates a difficulty which derives from contrastive issues of morphology and verb inflection in the two languages and partly explains some of the cases where omission occurs in the translation.

Omission, as in the examples above, however, is by no means the only option available to the translator. The next section discusses the various translation strategies used to render, at least in part, the emphasis communicated by ST italics.

6.3 Translation strategies adopted for italicised tonic prominence in the ST

In Section 2.3 it was claimed that it is necessary to present ST italicised items in sufficient context in order to understand the motivation behind the use of this feature. A similar holistic approach is also necessary to distinguish the strategies used in translation. A further study of the TTs was undertaken to record, and eventually categorise, how the 425 items of tonic prominence in the English STs were translated into Italian.

6.3.1 Retaining italics

In the O’Connor TT, the original italicised item was transferred in just one instance, the ST lawn being directly rendered in the TT as prato (lawn/meadow). This single instance seems to represent an exception which proves the rule of omission as far as the O’Connor text is concerned. In the translation of What Maisie Knew, however, the direct transference of italics occurs 65 times, as illustrated in Example [9]:


James ST:
‘She wouldn’t care a bit if Mr Farange should make a row.’

‘Do you mean about you and me and Mrs Wix? Why should she care? It wouldn’t hurt her.’ ‘What will she do now?’

James TT: 
– Non gliene importerebbe niente di litigare col signor Farange.

– Per causa mia e di voi e della signora Wix? E perché gliene dovrebbe importare? Non toccherebbe lei.

 
(BT: 

– It does not bother her anything to argue with Mr Farange. 

– For my fault, yours and Mrs Wix’s? And why should it matter to her? It wouldn’t touch her.)

Example [9]: ST italics reproduced in the TT

As the example demonstrates, the ST your is translated with the Italian personal pronoun lei (her) in the TT. A list was compiled to identify which Italian items were italicised in the James TT and whether there was any correlation with the ST items presented in Table [4] in Section 5.1. Table [7] shows the eight most common types in the James TT:

	
	TT type (and back translation)
	original ST item
	occurrences
	% of tokens

	1
	lui (him)
	him
	9
	13.8

	2
	me (me)
	me
	7
	10.7

	3
	lei (her)
	her; she; she’s
	6
	9.2

	4
	io (I)
	I; me; I’ll
	5
	7.6

	5
	tu (you) – subject pronoun, 2nd person singular – familiar 
	you
	5
	7.6

	6
	te (you) – object pronoun 2nd person singular – familiar
	you
	4
	6.2

	7
	loro (they, them, their)
	them; their
	3
	4.6

	8
	voi (you) – subject pronoun, 2nd person singular (in TT) – formal
	you
	3
	4.6

	
	
	Total:
	42
	64.3


Table [7]: eight most common italicised types in the James TT

The table reveals that almost two thirds (64.3%) of all TT tokens are represented by just eight types (the other italicised TT items being single occurrences). The most frequently occurring items are personal pronouns, particularly object pronouns (which unlike subject pronouns, cannot be dropped) suggesting that this subclass of italicised item is favoured if transferring the use of italics directly. It should not be forgotten, however, that TT occurrences do not approach the levels of occurrences of the equivalent items in the ST. As a comparison with Table [4] reveals, there are 43 italicised occurrences of you in the ST as opposed to the 12 (tu, te and voi) in the TT. Equally noticeable is the fact that the translator did not italicise any of the auxiliary verbs which characterised the ST list.


Further analysis of the remaining 359 cases of apparent omission of italicised tonic prominence in the TTs revealed that the translator adopts various alternative strategies to italics. These are presented below.

6.3.2 Addition of personal pronoun

As was noted in Section 6.2, Italian is a pro-drop language, and therefore adding the TL subject pronoun can provide emphasis:


O’Connor ST:
Mrs. Hopewell gave her a pained look […] “I can’t be rude to anybody,” she murmured

O’Connor TT: 
La signora Hopewell le lanciò un sguardo afflitto […] “Io non riesco a esser villana con nessuno,” mormorò

(BT: 
Mrs. Hopewell shot her a afflicted look […] “I cannot be a villain with anybody,” she murmured)

Example [10]: emphasis through insertion of personal pronoun

In Italian, the unmarked structure in the phrase quoted above would be ‘non riesco a esser villana con nessuno’ ([I] cannot be a villain with anybody). The addition of the optional personal pronoun is adopted in 43 instances in the James TT and in five instances in the O’Connor TT. It is thus a relatively common strategy to compensate for the lack of italics in the TT as far as immediate emphasis of the subject pronoun is concerned, particularly when placed in initial focus position as in Example [10]. 

6.3.3 More emphatic pronoun

Italian has more options than English in expressing object pronouns and these are used in the TT to provide emphasis:

James ST:
‘I know what you’re up to – don’t tell me!

James TT: 
– So benissimo che cosa stai immaginando, non credere di venire a dirla a me!

(BT: 

– I know very well what you are imagining, don’t think to come to tell it to me!)

Example [11]: emphasis through use of more emphatic personal pronoun

Apart from maintaining the final prominent position for the pronoun ‘me’ (me) as in the original, the translator has also selected a more marked item. In fact ‘venire a dirla a me’ (to come to tell it to me), is, particularly in spoken discourse, more emphatic than the alternative ‘venire a dirmela’ (to come to tell me it) where both complements, ‘-me’ (me) and ‘-la’ (it), are affixed to the verb. This strategy is used 13 times in the James TT and twice in the O’Connor TT.

6.3.4 Marked syntax

Another major category of strategies for signalling emphasis in Italian translation is marked syntax. Indeed, as prosodic features are difficult to render in the written language, “intricate syntactic devices have to be used to perform a similar function” (Baker, 1992: 147). Italian has a range of such ‘intricate devices’, being a language which thanks to its aforementioned morphological structure, has a great syntactical flexibility. While the default clause pattern remains the ‘costruzione diretta’ (direct construction) of SVO, as in English other, more marked options are available. One of these is what Italian grammarians refer to as ‘dislocazione a destra’ (right dislocation) for emphatic purposes (Dardano and Trifone, 1995: 508). There are various instances in the James TT where the original SVO order becomes VSO:


James ST:
‘Isn’t it my turn for mamma?’ […] Mrs Beale made answer. ‘I know whose turn it is.’

James TT: 
– Non è il turno della mamma? […] rispose la signora Beale. – So ben io di chi è il turno.

(BT: 

– Isn’t it mummy’s turn? […] replied Mrs Beale. – Know well I of who is the turn.)

Example [12]: emphasis through marked syntax – right dislocation

In Example [12], ‘[io] so bene’ (I know well) would have been the unmarked, ‘costruzione diretta’ rather than ‘So ben io’ ([I] know well I). In all, the strategy of right dislocation end focus is adopted on 26 occasions. As in the example, the final item is often a personal pronoun. 


To a lesser extent, the translator also makes use of ‘dislocazione a sinistra’ (left dislocation):


James ST:
‘Well,’ Maisie replied with competence, ‘I’m sure of him.’

James TT: 
– Su di lui – rispose Maisie con sicurezza – io non ho il minimo dubbio.

(BT: 

– On him – replied Maisie with certainty – I have not the minimum doubt.)

Example [13]: emphasis through marked syntax – left dislocation

Here a basic OSV marked structure is adopted, fronting the complement (‘lui’ – him) to communicate the emphasis offered by the italicised him in the ST. 

In total, marked syntax is present in 45 occurrences in the James TT, and these include seven instances of cleft structures, exemplified below:


James ST:
‘If she’s not to mind me let him come and tell me so.’

James TT: 
– Se a lei non interesso più, è lui che deve venire a dirmelo.

(BT: 

– If she is not interested in me any more, it is him that must come to tell me it.)

Example [14]: emphasis through marked syntax – the cleft structure

The cleft structure, ‘è lui che deve venire a dirmelo’ (it is him that must come to tell me it), is an option whereby the focalised item ‘lui’ (him) in the TT approaches the equivalent emphasis communicated by him in the ST. As Hatim observes (2001: 102), clefting in translation can transmit a comparable effect to the focus provided in English by stress.

6.3.5 Lexical addition

Apart from strategies involving pronouns and syntax, the translator also makes use of various forms of lexical addition. In all, 87 occurrences in the James TT and 12 in the O’Connor TT involve some form of lexical addition in place of the italicised ST item. Repetition is one available option. This may involve repetition of the main verb and thus partially compensates for the loss of the ST italics:

James ST:
‘Do you mind at all me speaking to her?’

‘Oh no; do you?


James TT: 
– Ti dispiace se le parlo un momentino?

– Oh, no, dispiace a te?

(BT: 

– Do you mind if I speak to you a little moment?

– Oh, no, do you mind?)

Example [15]: lexical addition, repetition of main verb

Here the TL ‘dispiace’ (to mind) is repeated in the reply of the addressee, thus highlighting the original verb. Repetition of other items, as in Example [16], can have a similar emphatic effect:

James ST:
I’ve never, since you ask me, been so far gone.’ 

James TT: 
– Mai, mai, se proprio lo vuoi sapere, sono arrivata a questo punto
(BT: 

– Never, never, if you really want to know, have I arrived at this point.)

Example [16]: lexical addition, repetition of item

In addition to its initial position, the repetition of ‘mai’ (never) reinforces the proposition, communicates the speaker’s emotion and partly compensates for the lack of italics present in the ST. 

The translator may also make use of conjunctions which are characteristic of spoken discourse in Italian. As in written discourse, they usually signal textual relations, but they may also function as what Halliday and Hasan (1976: 267) call ‘continuative’ items, that is, conjunctions which receive tonic prominence and communicate the attitude of the speaker. Example [17] illustrates this.

James ST:
‘Do you hate me, dearest?’

James TT: 
– Dunque mi odii, cara?
(BT: 

– So you hate me, dear?) 

Example [17]: lexical addition, intensifying word (connective)

‘Dunque’, while providing some compensation for the emphasis conveyed by the ST italics, also conveys the speaker’s reassessment of the situation, and perhaps some reluctance in accepting the truth of what she is about to say. Other conjunctions used to similar effect in the TT are ‘ma’ (but) and ‘infatti’ (indeed). 

Adverbs are also frequently used in the TT to add emphasis to an element in the verb group which was italicised in the ST:

James ST:
‘He has seen her.’

James TT: 
– Si sono sicuramente visti.
(BT: 

– They have surely seen each other.)

Example [18]: lexical addition, intensifying word (adverb)

Here, the adverb ‘sicuramente’ (surely) reinforces the declarative, compensating for the loss of italics in the ST has. Other common adverbs used are ‘benissimo’ (very well) and ‘davvero’ (really) which tend to strengthen the meanings communicated by the original verb.

As was noted in Section 6.2, the O’Connor TT largely avoids all use of italics to denote tonic prominence and lexical addition comprises the major translation strategy:

O’Connor ST:
“Their bull is on my place and I want him off today.”

O’Connor TT: 
“Il vostro toro è nella mia tenuta, e voglio che lo portiate via oggi stesso.”

(BT: 

“Your bull is on my land, and I want you to take him away today itself.”

Example [19]: lexical addition, intensifying word (other item)

Again the additional word, here stesso (the same / itself), partly compensates in the TT for the loss of the original italics and in this case acquires added force by its end focus position. 

6.3.6 Lexical substitution elsewhere in exchange

A more tenuous form of strategic compensation comprises a range of possibilities involving lexical substitution. In these cases, a stronger, more emphatic word or phrase substitutes a more neutral ST item in a position other than that of the original italicised item, as Example [20].

James ST:
‘But do you mean to go so far as to tell me that you want to go and live with them in their sin?’

James TT: 
– Ma vuoi arrivare fino al punto di confessare che vuoi vivere con loro nel loro peccato?

(BT: 
– But do you want to arrive at the point to confess that you want to live with them in their sin?)

Example [20]: substitution of single item

Here the translator selects ‘confessare’ (confess) rather than ‘dire’ (tell), which would have been the literal, and unmarked, translation for the ST item. Although this is not the equivalent verb to the one italicised in the ST (want), it seems a particularly apt choice. The verb ‘confessare’ is more forceful than the ST equivalent, is linked semantically to ‘peccato’ (sin) in the same utterance, and reinforces the proposition as a whole.

Occasionally, the translator opts to transform the whole phrase which contains the italics, substituting a stronger, often more idiomatic, TL expression. This occurs in Example [21]:

James ST:
 ‘Oh I don’t suggest that!’ Maisie in turn cut him short.

James TT: 
– Oh, nemmeno per sogno! – lo interruppe a sua volta bruscamente la bambina.

(BT: 

– Oh, not even in dream! – [she] interrupted him in turn brusquely the child.

Example [21]: substitution of whole phrase

This strategy of substituting the complete phrase can also produce (as above) a pared-down, almost punchy effect which functions especially well when dealing with the translation of exclamations.

Finally, alternative emphasis can be provided in the TT by changing the reporting verb:

James ST:
The artist […] propelled him between the two mirrors. “Now look,” he said.

James TT: 
L’artista […] lo spinse tra i due specchi. “E ora guardi,” ordinò.

(BT: 

The artist […] pushed him between the two mirrors. “And now look,” he ordered.

Example [22]: changing the reporting verb

In the example above, the TT verb ‘ordinò’ ([he] ordered) is the translation of the ST ‘he said’, thus adding communicative force to the utterance it reports.

6.3.7 Multiple strategy

The options presented above are by no means mutually exclusive. As some of the examples already cited evidence, several different strategies are often adopted simultaneously, each communicating some of the original ST emphasis:

James ST:
‘She’s just every bit as fond of you as I am’, said Maisie

James TT: 
– Vi vuol bene esattamente come ve ne voglio io – affermò Maisie.

(BT: 

– You she loves exactly as I love you – affirmed Maisie.

Example [23]: multiple strategy

In Example [23], the TT does not reproduce the italics, but emphasis is communicated in several ways: i) the subject pronoun (‘io’ – I) is added; ii) there is a right dislocation of the pronoun with the item in prominent final position and iii) the reporting verb ‘affermò’ (affirmed) is a reinforcement of the ST ‘said’.

6.4 Categories of translation strategies and their distribution 

The analysis undertaken in the previous section reveals the following categories and occurrences regarding the strategies adopted to reproduce marked tonic prominence for the 374 James ST items and 51 O’Connor ST items:

	
	James TT
	O’Connor TT

	reproduction of italics
	65
	1

	pronoun: addition
	45
	5

	pronoun: more emphatic
	13
	2

	marked syntax
	59
	3

	repetition of main verb
	11
	-

	repetition of other items
	3
	-

	lexical addition: conjunction
	15
	1

	lexical addition: adverb
	37
	2

	lexical addition: other item
	24
	10

	emphasis elsewhere: single item
	15
	1

	emphasis elsewhere: whole phrase
	22
	9

	more emphatic reporting verb
	3
	3

	omission
	112
	19


Table [8]: strategies and occurrences in the Italian TTs

The statistics in Table [8] reveal the different approaches that emerged regarding the translation of italics. While omission was the principal single ‘option’ selected by translators when handling the ST emphasis of tonic prominence, italics were either transferred and/or one or more of the strategies discussed above were adopted in 262 instances in the James TT (70% of all cases) and 32 instances in the O’Connor TT (63% of cases). It should again be stressed that in many cases more than one of the strategies was adopted in the TT to render a single italicised item of tonic prominence in the ST.

6.5 Compensation and loss of tonic prominence

The TT strategies adopted can be regarded as instances of compensation, that “technique which involves making up for the loss of a source text effect by recreating a similar effect in the target text through means that are specific to the target language and/or text” (Harvey in Baker (ed.) 1998: 37). As was noted, the translators adopt many strategies which draw on the specific resources of Italian, illustrating shifts that Hervey et al refer to as ‘compensation in mode’ and ‘compensation in place’ (2000: 38-39). The former distinguishes the fact that the TT adopts different measures to the original in attempting to communicate the message inherent in the ST italics, while the latter form covers those instances where the “TT textual effect [occurs] at a different place, relative to the other features of the TT context” (ibid.: 39). 

What would appear to be the major issue involving compensation, however, is whether the TT achieves an equivalent effect. As we have seen, a particularly effective strategy is for the translator to draw upon the syntactical flexibility of Italian, making use of such intonation-linked features of fronting and/or end focus. Example [23] (above) presents a translation which draws upon these – and other – strategies and which does, to a certain extent, reproduce the essentially grammatical, prominence transmitted by the original. What remains more elusive to render is the attitude(s) of the speaker within an ongoing discourse, those meanings communicated in the ST by the encoding of the prosodic element.

7. Conclusion

Quantitative analysis of a small corpus suggests that italics can be divided into various discrete categories according to function. Of these, the most dynamic category regards marked tonic prominence, a prosodic feature that communicates various, highly context-dependent meanings. Italicised items can present the translator with two interrelated problems: interpreting the ST meanings communicated by such marked usage and finding an appropriate means to render these meanings in the target language. These problems are compounded by the fact that the majority of words italicised in the English STs are single-syllable function words which often do not have precise equivalents in Italian.

The investigation of italics which encode tonic prominence highlights the differences between the language codes and the different conventions that have developed around these codes. Indeed, italics in English are effective also because the reader has previously encountered them functioning in similar ways. The ‘pre-text’, as Zlateva observes (1990), very much determines how the text in hand is received. In this light, the Italian translators’ unwillingness to transfer all italicised English items may not only be due to differences in language codes, but also in deference to the different written conventions that such codes have engendered. Nevertheless, it is interesting that features which distinguish Italian from English – the option to suspend pronoun deletion and the inflected verb forms that render syntax more fluid in Italian – are the very resources that can be exploited in strategies of compensation. 

While strategies such as marked syntax may partially compensate for marked tonicity in English, it appears that loss of the prosodic element is often incurred in translation. This can clearly compromise the transference of intonation-related meanings from source to target text and may have repercussions on the Italian reader’s perception of dialogue, of character and of how the narrative unfolds.
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